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Revision Guide
– The Strange Case of Dr Jekyll and Mr Hyde -

Achieving the top end grades




Supported by Gilbert, Francis. Dr Jekyll and Mr Hyde: The Study Guide Edition: Complete text & integrated study guide (Creative Study Guide Editions Book 2). FGI Publishing. Kindle Edition.
Linking the context to the story:
Growing up in Edinburgh, the son of an engineer and a religious mother, he suffered numerous illnesses as a child which were tended to by his fundamentalist Christian nurse, Alison Cunningham or ‘Cummy’. Both his nurse and his parents instilled in him a strong sense of good and evil, talking to him at length about the consequences of sin, which was to perish eternally in the flames of Hell on Judgment Day. Cummy’s talk of Hell gave the young Stevenson nightmares that were to plague him for the rest of his life. Most significantly, Stevenson saw humans as essentially “dualistic” creatures, split personalities who were both good and evil in equal measure.  
Although Stevenson became an atheist later on in life, he was profoundly affected by the tales he heard about sinners being punished for their sins in hell, and the ways in which religion made people feel shame about sex and desire. Dr Jekyll is full of religious references to the Devil and to behaviour which religion deemed sinful. Jekyll pretends to be religious and pious but desperately wants to be sinful. Stevenson’s religious upbringing – including his nanny’s “hellfire” stories – affected him deeply.
This dualism was reflected in the world that Stevenson inhabited. Edinburgh had both an ‘Old’ and ‘New Town’. Being from a rich family, Stevenson lived in the pleasant, wide streets of the New Town, but was aware of the filthy, disgusting over-crowded conditions of the Old Town. As he grew older, he came to realise that the New Town derived its wealth in part from the labourers who lived in the Old Town: Stevenson worked out that the two worlds were reliant upon each other.
Moreover, Edinburgh also had a dark past, which Stevenson was fascinated by. There were stories of William ‘Deacon’ Brodie who appeared to be an upright craftsman by day but was a criminal at night until he was hanged in 1788. As a teenager, Stevenson worked upon a script based on Brodie’s life. Stevenson also knew about Burke and Hare, who in the 1820s, would murder people in order to supply Edinburgh Medical College with bodies to experiment upon. The respectable Dr. Knox was their main customer.  
Stevenson himself led something of a double life. While a student studying engineering at Edinburgh University, he would spend a great deal of time in the dives of the Old Town, drinking and probably sleeping with prostitutes.
Although Dr Jekyll is set in London, many critics think Stevenson is describing the Edinburgh of his childhood where there was an “Old Town”, which was run-down and poverty-stricken like the place where Hyde lives, and a “New Town” which was posh and rich, like  Jekyll’s house. This “dualism” – having two sides – was the central theme of the book: how a city and people themselves have a good and an evil side.


The structure of the text:

Opening (Section 1: Story of The Door, Search for Mr Hyde, Dr Jekyll was quite at ease) 
This is Utterson’s narrative, in which he tells us about his cousin witnessing a brutal assault upon a young girl, “maybe eight or ten”.
· Suspecting that Jekyll is involved with this terrible character, Utterson spies upon Hyde and meets him. He believes that Jekyll is being blackmailed by Hyde. 
· We meet the slick, superficial Dr. Lanyon and hear about Jekyll’s strange experiments.

The text is set in London and Stevenson uses an abundance of concrete nouns to evoke both the sense of a real city of streets and thoroughfares but also suggest its nightmarish qualities: its “labyrinths” and “darkness”. Both these concrete nouns are symbolic as well: the “labyrinth” is symbolic of the confusion that the reader and many of the characters feel because they are trapped in the maze of Jekyll’s deceit. Similarly, the “darkness” of the city is symbolic of Jekyll’s evil and deceit as well; he is swamped by the darkness of Hyde in much the same way the city is swamped by the foggy darkness of corruption and social injustice.

Complications (Section 2: The Carew Murder Case)              
· London is shocked by the murder of Danvers Carew, a respectable MP. Hyde is suspected. His flat is raided but he is not found.
· When Utterson visits Jekyll, he finds him sick and depressed. He suspects that Jekyll has forged a letter to protect Hyde. 

Crisis (Section 3: Remarkable Incident of Dr Lanyon)        
· Hyde has vanished. Jekyll joins society, socialising widely. For two months, Jekyll is once again respectable man, but then returns to seclusion.            
· The pompous Lanyon is also much changed, apparently mortally ill and wanting nothing to do with Jekyll.        
· Lanyon dies. He has written a letter which is not to be opened until Jekyll dies or disappears. 
· Jekyll continues to decline. A strange man is spotted in his house. At the request of Jekyll’s servant, Poole, Utterson breaks into Jekyll’s laboratory and finds Hyde lying dead, dwarfed by Jekyll’s larger clothes. 

Climax (Section 4: Dr Lanyon’s narrative) 
· Utterson reads Lanyon’s account in which he learns that Lanyon was asked to find some powders for Jekyll.
· Hyde arrives at Lanyon’s house, mixes a potion and becomes Jekyll before Lanyon’s eyes. 
· Resolution (Section 5: Henry Jekyll’s Statement of The Case)
· Jekyll tells his story, talking about his essential dual nature, his search for a potion which enable him to become someone else, his transformation into Hyde.
· He explains how Hyde begins to take over. He can no longer control his transformations. Jekyll has become utterly corrupted.
Resolution (Section 5: Henry Jekyll’s Statement of The Case) 
· Jekyll tells his story, talking about his essential dual nature, his search for a potion which enable him to become someone else, his transformation into Hyde.
· He explains how Hyde begins to take over. He can no longer control his transformations. Jekyll has become utterly corrupted.

The novel is structured around the themes of repression and dualism because it slowly reveals Jekyll’s inner life and desires as the mystery is unravelled. Hyde is Jekyll’s inner-most repressed desires, and therefore why he is so destructive.

Use of action:
Key scenes of action are central to the plot of the story. These set-pieces: the description of Poole breaking into the laboratory in ‘The Last Night’ and Lanyon’s description of Hyde’s transformation into Jekyll are integral to the plot of the text.
He put the glass to his lips and drank at one gulp. A cry followed; he reeled, staggered, clutched at the table and held on, staring with injected eyes, gasping with open mouth; and as I looked there came, I thought, a change—he seemed to swell—his face became suddenly black and the features seemed to melt and alter—and the next moment, I had sprung to my feet and leaped back against the wall, my arms raised to shield me from that prodigy, my mind submerged in terror. "O God!" I screamed, and "O God!" again and again; for there before my eyes—pale and shaken, and half fainting, and groping before him with his hands, like a man restored from death—there stood Henry Jekyll! 
Stevenson’s use of powerful dynamic verbs “reeled, staggered, clutched…gasping” to describe the physical contortions and agony that Hyde undergoes as he changes back into Jekyll are complimented by other dynamic verbs which vividly convey the actual transformation: “swell…melt…alter”. The effect of these verbs is to make the reader see a bewildering and disturbing transformation, while the use of descriptive noun phrases “injected eyes” and “opened mouth” give a powerful visual image of someone appearing like they are being tortured. The use of colour “black” adds a very ambivalent edge to the description – this darkness is then juxtaposed by the adjectives “pale and shaken” which creates a strong contrast: Hyde had been having spasms but now is half-dead. Syntactically, Stevenson leaves the fatal name, Henry Jekyll, to the last words in the sentence to underline the shock Lanyon feels at seeing his former friend before him. 

Lanyon’s responses only serve to suggest his shock and horror. He “sprung” to his feet, and “leapt back against the wall,” raising his arms to hide the vision. The verbs here suggest violent, shocked movements. Thus, the reader has two pictures in his head: he sees the transformation of Henry Jekyll, but he also sees the terrified response of Lanyon. The short exclamation “Oh God!” also tells us of Lanyon’s panic-stricken fear. 


Symbol/motif: The door

The first chapter of the book is called ‘Story of the Door’ and describes Hyde’s scruffy, derelict door in detail. The door here symbolizes the gateway to an evil world; it is the access point for violence and unpleasantness. Its very aspect emphasizes the evil of its inhabitant because it is a door which suggests its owner doesn’t care about how he appears to the world: 

The door, which was equipped with neither bell nor knocker, was blistered and distained. Tramps slouched into the recess and struck matches on the panels; children kept shop upon the steps; the schoolboy had tried his knife on the mouldings.

In a sense it is true that Hyde doesn’t care about appearances: he has made no attempt to mend the door because it is “blistered” and “disdained”. This description works on a symbolic level because the door could symbolize Hyde’s character, personality or soul: like the door there is something “blistered” about his being, he is mentally diseased. He certainly is “distained”, which here carries a double meaning because it can mean “discoloured” or “disliked by people”. Hyde doesn’t care what people think of him, but Jekyll does. In stark contrast, Jekyll’s door is well-kept and large. Here we see Utterson knocking on it: 

One house, however, second from the corner, was still occupied entire; and at the door of this, which wore a great air of wealth and comfort, though it was now plunged in darkness except for the fanlight, Mr. Utterson stopped and knocked. A well-dressed, elderly servant opened the door.  

The description of Jekyll’s door is symbolic too because it suggests how Jekyll wants to appear to the world: with a “great air of wealth and comfort”. However, we realize that the fact that it is “plunged in darkness” is significant too because Jekyll himself, we learn later, is plunged in the darkness of Hyde. Here then is a door which presents the public face of Jekyll to the world is there for everyone to see, while Hyde’s door is hidden away in an alley where respectable people rarely go. 

Later in the novel, doors become even more significant because it is the door which generates the mystery regarding the whereabouts of Jekyll. Poole is very upset when he says to Utterson in ‘The Last Night’: 

Do you think I do not know where his head comes to in the cabinet door, where I saw him every morning of my life? 

Poole had seen “something” through the door and was able to judge the person’s height by measuring it against the door; thus, we see the door assisting him with the realisation that it is not Jekyll. The door here, as before, becomes another clue that something is terribly wrong. Poole also points out that the servants have had to deal with a “closed door” and not Jekyll for a week. The door is a symbol of Jekyll’s secrecy and his desperation. Poole says to Utterson: 

We've had nothing else this week back; nothing but papers, and a closed door, and the very meals left there to be smuggled in when nobody was looking. 

The opening of the door allows Jekyll/Hyde to eat and to survive, while the fact that it is shut upon his servants and friends symbolises Jekyll’s “social death”; his inability to communicate properly with people and the world. Ultimately, the door to Jekyll’s laboratory stands between Utterson and the truth of what has happened to Jekyll. 

The knocking down of this door is one of the great set-pieces of the novel and is symbolically significant.  Finally, Jekyll’s secret is being destroyed with the destruction of the door. 

"Ah, that's not Jekyll's voice—it's Hyde's!" cried Utterson. "Down with the door, Poole!" Poole swung the axe over his shoulder; the blow shook the building, and the red baize door leaped against the lock and hinges. A dismal screech, as of mere animal terror, rang from the cabinet. Up went the axe again, and again the panels crashed and the frame bounded; four times the blow fell; but the wood was tough and the fittings were of excellent workmanship; and it was not until the fifth, that the lock burst and the wreck of the door fell inwards on the carpet. 

The door here is of “excellent workmanship” and its wood is “tough”; a symbol of the power of Jekyll’s disguise, the power of Hyde himself, because this strong, heavy door has stopped the world learning the truth about his terrible experiment.  












The genre of the text – the gothic:
The most influential genre upon this work is the Gothic. Stevenson’s descriptions of the smoggy London streets, his vivid imagery when describing the horrible Mr Hyde, the mysterious narrative with its kernel of horror at the heart of it are all elements which you might find in a Gothic story.  

However, Stevenson’s novel takes the Gothic one stage further by being more ‘concentrated’ and, in some ways, simpler. Stevenson intensifies the horror in his novel by concentrating upon the character of Hyde and not introducing lots of peripheral characters. The novel is psychological and makes it clear that it is Jekyll’s psychology which creates Hyde: that Hyde is a manifestation of Jekyll’s character.


Conforms to the gothic genre:
· Its focus upon a cruel villain; 
· Description of horrific incidents: the death of Carew and Hyde; 
· The atmosphere is ghostly and spooky with lots of darkness and fog; 
· There are innocent victims: a girl of eight/ten, Danvers Carew, and possibly Henry Jekyll – who is both guilty and innocent?

An example of the gothic atmosphere:
The dismal quarter of Soho seen under these changing glimpses, with its muddy ways, and slatternly passengers, and its lamps, which had never been extinguished or had been kindled afresh to combat this mournful reinvasion of darkness, seemed, in the lawyer's eyes, like a district of some city in a nightmare. 
The use of adjectives like “dismal”, “muddy”, “slatternly” evoke a miserable, depressing and sinister atmosphere, while the visual image of the flickering, feeble lamps in this dark morning suggest a world where evil predominates. Meanwhile, the simile “like a district of some city in a nightmare” emphasises a key idea in the novel: nightmares can become real, our worst dreams can become true.


Does not conform to the gothic genre:
· The structure of the story: the narrative operates like a detective novel in that we have one character, Utterson, searching for the solution to the mystery;
· The urban setting: most Gothic novels are set in castles or the remote countryside. Stevenson invented an entirely new genre, the “urban gothic”;
· The psychology of the characters: all the characters in the novel are psychologically convincing, they are not stereotypical heroes and villains; 
· The lack of any hero: the closest the story gets to a hero is Utterson, who fails to save his friend but does, like a detective, uncover the mystery; 
· The solution to the mystery. There had been many Gothic stories with doppelgangers (doubles) in which the hero was hunted by a double or alter ego, someone who looks very like him but behaves in an evil fashion. But no story until this one had the “double” – in this case Mr Hyde – being the same as the main protagonist, Dr Jekyll.
The Character of Dr Henry Jekyll

The name: Dr Henry Jekyll:
“Dr” embodies “male respectability”, power and prestige.  The word “Jekyll” has sinister overtones in that it sounds like “jackal” – a deadly wolfish animal. 


Language and Dr Jekyll:
In stark contrast to Hyde, Jekyll often has rather “pathetic” verbs attached to him, particularly at the end of the book. He “sighs”, “cries” and “pleads”; these verbs evoke how lost he is, how confused his situation is, and how desperate this once powerful and respectable man has become.


Dr Jekyll as a respectable gentleman
Dr Jekyll is a complex character. He is a rich man who lives what appears to be a very “respectable” life as a scientist, except that this appearance of respectability hides a darker side. In his confession, he talks about having a “dual” nature from an early age: he indulges in things that are not respectable in the society he lives in. We never really learn what these things are, but we can guess: he probably likes having sex with people who were not deemed as suitable partners during that time. Stevenson’s first description of him is informative: Dr. Jekyll was no exception; and as he now sat on the opposite side of the fire—a large, well-made, smooth-faced man of fifty, with something of a stylish cast perhaps, but every mark of capacity and kindness—you could see by his looks that he cherished for Mr. Utterson a sincere and warm affection. It’s important to note that Jekyll is a kind man who does “good works”: he helps the poor, various charities and religious causes. He is the embodiment of Victorian respectability and seems to take pleasure in helping people and being a good friend. Except, of course, this is, to a degree, a “sham”, a “façade”: he appears this way, but in reality, he is not. Stevenson uses him as a way of exploring the hypocrisy of Victorian England: this is a world where appearances mean everything and, as a result, many rich people are being blackmailed because they are not as “squeaky clean” as they pretend to be. 

Jekyll believes that becoming Hyde is wonderful because it allows him to be the person he could never be if he was Jekyll: he can be violent, anti-social, and can go to places of “sin” and “vice” that might mean Jekyll’s disgrace if he were seen in them. In his confession, this passage is perhaps the most revealing of Jekyll: Not that I dreamed of resuscitating Hyde; the bare idea of that would startle  me to frenzy: no, it was in my own person that I was once more tempted to trifle with my conscience ; and it was as an ordinary secret sinner that I at last fell before the assaults of temptation. After deciding to stop being Hyde, Jekyll finds he can’t stop himself in indulging in Hyde’s pleasures as himself and, as a consequence, becomes an “ordinary secret sinner” who “fell before the assaults of temptation”. The language here is important: Jekyll sees “temptation” or desire as an “assault”; it is like being attacked. This shows how terrified Jekyll is of his secret desires. Part of the book’s power may be that we never learn what he has been doing, thus leaving us to imagine his depravity.  
Dr Jekyll as a callous character:
Jekyll is “vindictive” and settles old scores in the novel. This is particularly the case with Lanyon. Just before Hyde turns back into Jekyll in front of Lanyon, Jekyll speaking as Hyde says:  And now, you who have so long been bound to the most narrow and material views, you who have denied the virtue of transcendental medicine, you who have derided  your superiors —behold! Here we see Jekyll “tell off” Lanyon for holding “narrow and material views”, in other words for being blinkered and unimaginative. He calls himself a “superior” to Lanyon and makes it very clear that Lanyon was wrong to “deride” or mock him. This is a clear example of Jekyll settling an old score: although he pretended to be relaxed about Lanyon criticising his scientific methods earlier on in the novel, we learn here, through the voice of Hyde, that he definitely is not. Jekyll is portrayed in a psychologically convincing fashion: he is a fully-fleshed out character who reveals a striking array of different emotions and personas. The portrayal is psychological because we see that when Jekyll represses his inner-most desires he causes serious problems for himself: Hyde has been created out of his repressed desires. This is most clearly seen with the murder of Carew in Jekyll’s confession: he tells us that before the murder he had been deliberately trying to avoid taking the potion, and that when he did, the potion had a doubly strong effect; his repressed anger came out in a terrifying fashion.


The duality of Dr Jekyll:
There is the “good”, the side that helps charities and the poor and is a loyal friend; there is the “respectable”, the part of him that wants to be seen as “decent” and “upstanding”; and then there is the side that enjoys inflicting pain upon people, the sadistic side; and there is also the “undignified” side, the side that does things that no respectable person would condone. Why is Stevenson’s characterisation of Jekyll a “psychological” portrayal? The portrait is psychological because Stevenson really tries to work out WHY Jekyll behaves in this way: we see in Jekyll’s ‘Full Statement’ an explanation of Jekyll’s decline; we learn how Jekyll felt he had Hyde under control to begin with, but then Hyde becomes “monstrous” as Jekyll takes more and more of the drug. This is a very psychological portrait of Jekyll because we see how he doesn’t suddenly turn into an evil monster: it happened by degrees.













The Character of Mr Edward Hyde

The name: Mr Edward Hyde:
“Hyde” is very important because it is, of course, a different spelling of “hide”; this is the surname Jekyll has given himself in his “alter ego” state. 

Language and Mr Edward Hyde:
The dynamic verbs associated with Hyde are very important in suggesting the violence of the character. He is even violent in the way he walks, being described as “stamping”. He “tramples” on the girl at the beginning of the story and “strikes” Sir Danvers Carew to death: these dynamic verbs convey the power and evil of the man. Verbs like “whispering” describe the way he speaks: again, this suggests his menace. He is not someone who needs to shout to be heard; people are transfixed by him and will listen even when he whispers.


Initial impression of Mr Hyde:
Utterson’s first meeting with Hyde is revealing. Stevenson writes: 
Mr. Hyde was pale and dwarfish, he gave an impression of deformity without any nameable malformation, he had a displeasing smile, he had borne himself to the lawyer with a sort of murderous mixture of timidity and boldness, and he spoke with a husky, whispering and somewhat broken voice; all these were points against him, but not all of these together could explain the hitherto unknown disgust, loathing and fear with which Mr. Utterson regarded him. 
Hyde is, in many ways, the opposite of Jekyll. Where Jekyll is tall and kind-looking, Hyde is “dwarfish” and has a “displeasing smile” who has a “murderous mixture of timidity and boldness”. He clearly smiles in a perverted or unpleasant fashion and is both cowardly and bold. Hyde is not brave. When he is confronted with what he has done to the little girl, he backs down and pays the family compensation because he is frightened of what they might do to him. When he suddenly appears in Regent’s Park at the end of the novel, he is terrified of being caught and hung.  On the other hand, he is not afraid of getting away with what he can; he is not worried about what people think of him. He does not observe the normal rules of politeness: he hits people he doesn’t like and appears to dislike people for irrational reasons – we see this particularly with Sir Danvers Carew. He is probably highly sexual. We are told that he is “troglodytic”; this means that he is like a cave man. In Stevenson’s time, this was probably code for being highly sexual (Mighall, 2003 & Luckhurst, 2006): it was thought by the Victorians that our ancestors behaved like apes and had no sexual inhibitions.  His true character comes out towards the end of the novel when we learn of his emotions towards Jekyll: 
The hatred of Hyde for Jekyll was of a different order. His terror of the gallows drove him continually to commit temporary suicide, and return to his subordinate station of a part instead of a person; but he loathed the necessity, he loathed the despondency into which Jekyll was now fallen, and he resented the dislike with which he was himself regarded. Hence the ape-like tricks that he would play me, scrawling in my own hand blasphemies on the pages of my books, burning the letters and destroying the portrait of my father; and indeed, had it not been for his fear of death, he would long ago have ruined himself in order to involve me in the ruin. But his love of me is wonderful; I go further: I, who sicken and freeze at the mere thought of him, when I recall the abjection and passion of this attachment, and when I know how he fears my power to cut him off by suicide, I find it in my heart to pity him. 
We learn here that Hyde temporarily “commits suicide” – in other words he drinks the potion that makes him Jekyll – only because he wants to avoid being hung, not because he wants to be Jekyll again. He hates Jekyll’s “despondency” or depression suggesting that Hyde is a high-spirited, bizarrely joyful person: he is described as being in a “transport of glee” as he murders Carew. Interestingly, Jekyll uses the pronoun “I” to describe Hyde’s feelings while he is killing Carew, thereby implying that Jekyll felt this way too. He is also a joker who loves to swear and desecrate things: he writes “blasphemies” in the pages of Jekyll’s books; he burns the portrait of Jekyll’s father. 

There is almost something pathetic about Hyde for all his horrible selfishness: he is like an unruly child. It is important to note that Hyde, according to Jekyll’s ‘Full Statement’ is not immediately evil. We learn when first appeared what Hyde does is “undignified”, but his pleasures become “monstrous” as he gains in power. In other words, Hyde seems to gain strength by being allowed to exist, and progressively becomes more and more violent. When Jekyll gives up taking the drug for two months after being shocked to find that he has woken up as Hyde, Hyde comes back even stronger and more uncontrolled after Jekyll takes the potion again, and murders Carew as a result. In fact, he become so strong that he appears without Jekyll taking the potion: once Jekyll has decided to stop being Hyde altogether, Hyde springs back to life in Regent’s Park without Jekyll ingesting the drug. From then onwards, Jekyll must swallow stronger and stronger doses of the drug to stop being Hyde. 

This suggests that Hyde rather than being a fully-rounded character is an “aspect” or element of Jekyll: a Freudian critic might argue that he is the “Id” or the inner-desires of Jekyll which becomes stronger the longer he can exist. A religious interpretation might be that Hyde is the “Devil”, the inner “evil” of mankind, who thrives when God is ignored or deliberately disobeyed. Some other critics, called “cultural theorists”, have examined the culture that allows someone like Hyde to thrive and have argued that Hyde is a product of the society that he lives in; he is allowed to get away with his crimes because someone with money and anonymity can. It is only when he angers the upper-classes with the murder of Carew that he is stopped.  


The appearance of Hyde:
Hyde is small and muscular and appears in some way “deformed”. He is described as “stumping”, that is, moving by violently putting his feet on the ground. When he speaks, he seems to “whisper” in a “hoarse” fashion. Although Hyde does not explicitly look ugly, everyone who meets him feels there is something abnormal about him. Just his presence makes people feel “icy”. It could be that he arouses a primitive feeling of fear in people, in the same way wild animals or snakes make people feel afraid.  

Stevenson, like many writers of the time, was very affected by the science of evolution developed by Charles Darwin. Hyde seems at times to be a “throwback” to when humans were “ape-like”: it almost as if Jekyll has accessed our evolutionary past when he takes the potion (Mighall, 2003).  



Hyde and Christianity:
Hyde symbolises different things to different critics. For people interpreting the book as a Christian “allegory” (a long symbolic religious story) he represents the Devil, and all the temptations of the Devil and evil. There is a great deal of religious imagery in the book which suggests this interpretation has validity: Hyde is compared to the devil and he himself, when he is taking the potion before Lanyon, referencing the name of Satan.



























The Character of Mr Gabriel Utterson
The name: Gabriel Utterson
Angel Gabriel – messenger of God
Utter – to speak 
[bookmark: _GoBack]Utterson often dares to say the unsayable and will listen to the unsayable when he asks Jekyll to confess to him if he has something that he is being blackmailed for.


Language and Mr Gabriel Utterson:
Utterson is always “seeking” the answer to the solution of the mystery of Hyde, but never quite discovers it. The verbs connected with him suggest his curiosity and his inquiring nature: he is both fascinated and concerned by what has happened to his friend.


Mr Utterson’s role within the novella:
One could argue that Utterson is the “protagonist” – the main character -- of the novel in that he plays the detective figure searching out for the clues as to what is happening to Jekyll. In the first chapter Stevenson describes him in this way: 
But he had an approved tolerance for others; sometimes wondering, almost with envy, at the high pressure of spirits involved in their misdeeds; and in any extremity inclined to help rather than to reprove. "I incline to Cain's heresy," he used to say quaintly: "I let my brother go to the devil in his own way." In this character, it was frequently his fortune to be the last reputable acquaintance and the last good influence in the lives of down-going men. And to such as these, so long as they came about his chamber, he never marked a shade of change in his demeanour. 
Utterson is a boring man who does not seem to have the desires, dreams or contradictions of Jekyll. He does not judge people however, he helps them. He lets people do what they want without interfering. This is what makes him an excellent character to investigate the case of Jekyll because he is not easily shocked: he helps “down-going” men, that is, people who are losing their reputations for respectability. 


Mr Utterson’s character:
In the novel, we see him being very persistent: he tracks down Hyde after much waiting around for him at his door. We see him being caring: he tries continually to help Jekyll. He is also non-judgemental, offering to listen to Jekyll if he has anything to confess. He is also decisive: he makes the decision to knock down the door to Jekyll’s room in order to see where Jekyll is. Ultimately, it is his desire to find out the truth about Jekyll which leads to Jekyll’s destruction.   In literary terms, Utterson serves as a good counter-point to the extremes of Jekyll and Hyde and provides the narrative with a good “anchor” in that his realistic, ordinary approach to life contrasts greatly with Jekyll and Hyde’s fantastical experiments and misdemeanours.  

The Character of Dr Hastie Lanyon
The name: Dr Hastie Lanyon
Hastie means, “son of the austere man” and therefore reflects Lanyon’s attitudes towards Jekyll’s experimentation. 

Initial impression of Dr Hastie Lanyon:
Dr Lanyon This is an early description of Lanyon: 
Dr. Lanyon sat alone over his wine. This was a hearty, healthy, dapper, red-faced gentleman, with a shock of hair prematurely white, and a boisterous and decided manner. In many ways, Lanyon is very similar to Jekyll in that he is a respectable, wealthy scientist who has a happy life. 
However, he has disassociated himself with Jekyll because of Jekyll’s scientific experiments which Lanyon believes are “unscientific balderdash”. Lanyon is a “smug” and patronising man who believes he knows best. He learns a terrible lesson when he sees Jekyll turn into Hyde. After this time, all his certainties about life are shattered and he becomes a broken man:  
He had his death-warrant written legibly upon his face. The rosy man had grown pale; his flesh had fallen away; he was visibly balder and older; and yet it was not so much these tokens of a swift physical decay that arrested the lawyer's notice, as a look in the eye and quality of manner that seemed to testify to some deep-seated terror of the mind. 
Lanyon seems to represent the self-satisfied certainties of Victorian England: he appears to be someone who thinks he knows it all and then learns to his cost that he does not. There is a suggestion too that he too may have tried the potion or may be tempted to use it: the “terror of the mind” is his horror that he is just like Jekyll and harbours secret, terrifying desires.  

Dr Lanyon: self-satisfied scientist:
Stevenson presents Lanyon as a self-satisfied scientist who is a “materialist”, i.e. he doesn’t believe in mystical transformations or magic. He has a very happy and successful life in Cavendish Square, one of the wealthiest areas of London. His confidence in his scientific views is shattered when he witnesses Hyde’s transformation into Jekyll. Stevenson uses a mixture of description, dialogue and first-hand testimony to make Lanyon a plausible and interesting character. Initially, we hear about Lanyon’s beliefs that Jekyll’s scientific methods are “balderdash”, thus setting him up in what seems to be a minor conflict of opinion with Jekyll. However, we learn later that Jekyll has been greatly angered by Lanyon’s dismissal of his science and that he achieves a kind of revenge upon him when he shows how Hyde can change into Jekyll.  Lanyon’s shock and horror at having his logical, scientific beliefs shattered ultimately kill him. 

Lanyon’s role within the novel:
Lanyon serves an important role in the novel in that he witnesses Hyde’s transformation into Jekyll; Stevenson deliberately engineers the narrative so that it is a scientist who witnesses this transformation because a scientist is a more trustworthy observer than someone who already believes in “supernatural” transformations.  

Stevenson gives the narrative more “credibility” or makes it more believable by having Lanyon observe Hyde’s transformation because Lanyon is a sceptical, rational scientist who is a “truthful” observer. If a mystical person had seen the change, then we might have doubted his word because he would merely be endorsing what he already believes. However, Lanyon must deny all his previous beliefs in order to say that the transformation really happened.

The Character of Poole

Poole’s role within the novella:
Poole is Jekyll’s elderly butler who shows surprising strength in knocking down Jekyll’s stout door. He is the embodiment of the Victorian servant: he is loyal and obedient even when his master’s demands are outrageous. Like Lanyon he has all his certainties about life shattered: he comes to believe that his master’s supposed friend, Hyde, has murdered him. He cannot act though without the support of his social superiors. Therefore, he asks Utterson to visit in the chapter ‘The Last Night’: although he would like to break down the door to Jekyll’s room, he knows he doesn’t have the authority, but Utterson his social superior does.   Poole serves an important literary function in the novel in that he is used to heighten the sense of mystery and suspense. We see this in ‘Search for Mr Hyde’ when he tells Utterson that the servants must obey Hyde and that Hyde is a familiar figure in the household. Most strikingly, he generates a huge amount of suspense in ‘The Last Night’ by the way he suddenly appears and says that there has been “foul play” to Utterson: the fact that he, of all people, is so upset shows how terrible the situation is. Thus, we can see how Stevenson uses his character to convey a sense of horror at Jekyll’s predicament: if Poole can be upset then we all should be. 


Poole’s attitudes towards Hyde:
The way Poole calls Hyde “it” is particularly chilling: Poole dehumanises Hyde in a way that no one else has been willing to do. He seems to realise that Hyde is not the same as the human race. Other people like Lanyon, Utterson and Enfield are more easily fooled by the social codes of the day and view Hyde as a gentleman, if a bad one. Poole though knows that Hyde is different. His theory that his master has been “made away with” or murdered by Hyde turns out to be the closest guess of all, whereas the lawyer, Mr Utterson, prefers to think that Dr Jekyll is ill and needs drugs.


Poole represents the strength of the repressed lower class:
Poole also subtly engineers the breaking down of Jekyll’s door by revealing the truth about the situation to Utterson in stages, and not all at once. This suggests he knows Utterson well and realises that he can’t tell Utterson the full extent of knowledge until Utterson has witnessed Jekyll’s house himself.  In such a way, we could argue that even though Poole speaks in “slang”, he is actually one of the more intelligent characters. His character also illustrates how Hyde has managed not only to destroy and abuse people, but his actions have threatened the social order of the society. 

Utterson notes with horror that it is not good that all the servants are not doing their jobs anymore; furthermore, we see Poole, who should be preserving his master’s household, destroying his master’s door with an axe.  


Key Themes

Secrecy and repression
Much of the tension in the dialogue is created by the way Utterson, the ‘detective’ figure in the story, seeks to find out information by talking to the main characters involved. In Chapter 3, ‘Dr Jekyll was quite at ease’, Utterson is convinced that Jekyll is being blackmailed by Hyde. He says: 
"Jekyll," said Utterson, "you know me: I am a man to be trusted. Make a clean breast of this in confidence and I make no doubt I can get you out of it." 
The dialogue creates tension because Utterson does not “speak plainly” – he does not ask outright ‘Jekyll, are you being blackmailed?’ – instead he urges his friend to “make a clean breast of this in confidence”.  He tells Jekyll that whatever it is that Jekyll is being blackmailed for can be confessed to him, and he will “get you out of it”. 
The dialogue is emotional and secretive in atmosphere: this is a world where people do not share secrets easily and where the wrong words can ruin a man’s reputation. Utterson is one of the few people in this world who can be trusted to keep a secret. And yet, Jekyll does not tell his friend what his secret is other than to reassure him that he is not being blackmailed.

Good versus evil

In his full statement of the case, Jekyll confesses: 

I was no more myself when I laid (put) aside restraint (self-control) and plunged (dived into) in shame, than when I laboured (worked), in the eye of day, at the furtherance (development) of knowledge or the relief of sorrow and suffering.  

When Jekyll “plunges” into “shame” we must assume that he is behaving in an “evil” fashion, while when he works for the “relief of suffering”, he is doing “good”.  In other words, Jekyll is both “evil” and “good”; the two elements sit side by side within him. It is not a question of “good versus evil” but more the case that good needs evil to exist and vice versa.  This is a radical thought and one that questions certain religious ideas which state that God is wholly good.  By this account, this could not be the case because goodness only exists because its opposite exists.  The novel contains explicit Christian imagery which references things which many Christian people regard as “sinful” or evil. There are many things to note that Jekyll does that are, in his eyes, sinful; he calls them “undignified pleasures”, “irregularities”, and a “gaiety of disposition” for which he feels a sense of “shame” – arguably mimicking Stevenson’s own religious upbringing where he was taught to feel a sense of “shame” at the pleasures of the body: eating, drinking, sensuality, and sex.  The strict Scottish Calvinism, which Stevenson’s family adhered to, believed that the body or the flesh was essentially evil and needed to be constantly punished in order to be “good”.  
Duality

It was on the moral side,  and in my own person, that I learned to recognise the thorough and primitive duality of man; I saw that, of the two natures that contended in the field of my consciousness, even if I could rightly be said to be either, it was only because I was radically both; and from an early date, even before the course of my scientific discoveries had begun to suggest the most naked possibility of such a miracle, I had learned to dwell with pleasure, as a beloved daydream, on the thought of the separation of these elements. 

Henry Jekyll’s great idea is that he can “separate” the two sides of man: the animal and the divine, the good and the bad, the ugly and the beautiful. However, his idea is revealed to be naïve because the author shows that the two elements are inter-dependent (where good needs evil to exist and visa-versa). This duality is “primitive” because all that is good about man is spoilt by the bad side; thus, why Jekyll proposes to separate the bad side off entirely. This was a problem that preoccupied many Victorians who agreed with Darwin’s theory of evolution but were horrified that there might be something “ape-like” about their beings, their personalities, their bodies.  Jekyll’s quest consequently reflects the secret quest of many people of the time: a quest to “get rid of” the “animal” and “primitive” side, to expunge the “ape” in the “man”.  His narrative reveals that this can’t be done because the “ape” and therefore Hyde take over. 


Appearance vs reality 

Men within The Strange Case of Dr Jekyll and Mr Hyde have a continual desire to be thought of as respectable: thus, they hide their inner-most desires.  Utterson himself proclaims that he is aware that many men are black-mailed for the “indiscretions of their youth” which is integral in a society where appearance is all.  Homosexuality and poverty where seen as flaws that could ruin whole families and reputations.  

Many critics argue that the text contains many suggestions of homosexuality.  Some critics arguing that Utterson suspects that Jekyll is being blackmailed by Hyde because he is homosexual.  Dr Lanyon is described to be:

sat alone over his wine. This was a hearty, healthy, dapper, red-faced gentleman, with a shock of hair prematurely white, and a boisterous and decided manner. At sight of Mr. Utterson, he sprang up from his chair and welcomed him with both hands. The geniality, as was the way of the man, was somewhat theatrical to the eye; but it reposed on genuine feeling. For these two were old friends, old mates both at school and college, both thorough respecters of themselves and of each other, and, what does not always follow, men who thoroughly enjoyed each other’s company.
In 1885 it became possible in the United Kingdom to prosecute homosexuality – this novel was published in 1886.   

Most famously an acquaintance of Stevenson’s, the writer Oscar Wilde, was jailed a few years after the publication of this book for homosexuality. His entire career was ruined. This book is radical in that it suggests that within all men lurk secret desires: in other words, many so-called respectable people lead “phoney” lives, pretending to be people they are not.  It can also be argued that Sir Danvers Carew engaged in ‘a pick-up gone wrong’ when he is murdered by Hyde.  Stevenson details that Carew “accosted the other with a very pretty manner of politeness” and although the actions of the Victorian Gentleman where much more genial that modern day society the manner in which, Carew late at night, sought to speak to another gentleman with a “very pretty manner” could suggest that he was trying to engage in a homosexual act with Mr Hyde.  

Mr Enfield too is seen to carry out ‘shady’ acts in the middle of the night, for when he details “The Story of the Door” to Mr Utterson, he reminisces that he “was coming home from some place at the end of the world, about three o’ clock of a black winter morning” when he saw Hyde trample the young girl – and thus Stevenson suggests to the reader that Enfield was engaging with prostitutes.  

Appearance is the most integral part of the life of the Victorian gentleman, and Enfield, despite his own clear misdemeanours, leaves the reader with no doubt of the consequences of people gossiping about the actions of others:
You start a question, and it’s like starting a stone. You sit quietly on the top of a hill; and away the stone goes, starting others; and presently some bland old bird (the last you would have thought of) is knocked on the head in his own back-garden and the family have to change their name. No, sir, I make it a rule of mine: the more it looks like Queer Street, the less I ask
And therefore, the Victorian gentleman is not as pure as their public appearance would portray.













The limitations of science

This theme is clearly exemplified in the characterisation of Lanyon who is a self-satisfied scientist who has all his beliefs shattered when he sees Hyde transform into Jekyll.  Stevenson seems to be suggesting that modern, rational science simply isn’t adequate to explain the world.  When Utterson addresses the conflict between Lanyon and Jekyll he learns that: 
“it is more than ten years since Henry Jekyll became too fanciful for me. He began to go wrong, wrong in mind; and though of course I continue to take an interest in him for old sake's sake, as they say, I see and I have seen devilish little of the man. Such unscientific balderdash," added the doctor, flushing suddenly purple, "would have estranged Damon and Pythias." 
Here we see Dr Lanyon become annoyed at the thought of Dr Jekyll’s science: he feels that Jekyll has been conducting experiments which are “unscientific balderdash”, in other words are worthless rubbish. He says that their disagreement would have made even the best of friends, Damon and Pythias, fall out. We, the reader, however, find it difficult to see why this would be the case: certainly, Utterson doesn’t regard their disagreement as important and sees it as an irrelevance. However, in the context of the novel, it turns out that their disagreement is vital because we learn that Jekyll has shown that Lanyon’s “narrow” and “material” views of the world are wrong, and that transformation into another creature is possible. Thus, we can see that the novel is, in a way, showing that science is limited in its ability to explain the mysteries of life and the human character, which are far more complex than science would have us believe. 


The “nightmarish” city

One could argue that the city is a personality in the novel. At certain critical points in the novel, Stevenson takes great care to describe the atmosphere and physical environment of London. Some critics have argued that he is describing his hometown of Edinburgh in Scotland rather than London because Stevenson’s London has a split personality in much the same way that Edinburgh had -- and Jekyll does too. 

Edinburgh was divided into the “Old” and “New Town”: the “Old Town” was extremely run-down and very much like where Hyde lives, while the “New Town” had houses similar to Jekyll’s: grand, large, well-proportioned.  Of course, Jekyll’s house has Hyde’s living quarters at the back so we can see how the two sides of the city – the respectable and the disgraceful – are inter-connected. 

During the chapter, ‘The Carew Murder Case’ Utterson and the police visit Hyde’s flat and Stevenson details the city through a vast array of ominous adjectives: 
As the cab drew up before the address indicated, the fog lifted a little and showed him a dingy street, a gin palace, a low French eating house, a shop for the retail of penny numbers and twopenny salads, many ragged children huddled in the doorways, and many women of many different nationalities passing out, key in hand, to have a morning glass; and the next moment the fog settled down again upon that part, as brown as umber, and cut him off from his blackguardly surroundings. This was the home of Henry Jekyll's favourite; 
The description would have provoked the fears of middle-class Victorians because it evokes child poverty, prostitution and immigration. Stevenson describes children who are “ragged” and who appear to have no parents or proper guardians: they are possibly orphans who have been abandoned. He talks about a number of shops and restaurants all of which are unpleasant: there is a “gin palace” which is place to buy very cheap and strong alcohol, a “low French eating house” which is a nasty, inexpensive restaurant, and a shop where you can get very cheap takeaway food “twopenny salads” and stories of sensational crimes, “penny numbers”.  He talks about women who have their own “keys” to their houses; this would have been a signal that they were prostitutes or “corrupted” women to Victorian readers because normally only husbands could carry front door keys. The surroundings are described as “blackguardly”; they are perceived as wicked, morally corrupt, and evil. 

This is the world that Hyde thrives in because he can “hide” within it. 


Desire

A dominating theme of the novel is the nature of Henry Jekyll’s desires. He has several desires which are contradictory: he wants to appear respectable but also to indulge in violent and possibly sexual behaviour; he wants to have good friends and yet he doesn’t want to share his “secret” life with them. This passage from his Testament is instructive: 
And indeed the worst of my faults was a certain impatient gaiety of disposition, such as has made the happiness of many, but such as I found it hard to reconcile with my imperious desire to carry my head high, and wear a more than commonly grave  countenance  before the public. 
More than any other passage this tells us what he is really like: he has a “gaiety” of disposition. In Stevenson’s time, “gaiety” was slang for men who liked to sleep with many women, while disposition meant character. But this desire to live the life of a ‘playboy’ was not really permitted for someone who wanted to wear a “grave countenance” – or respectable face – in public. In other words, his desires are utterly contradictory. This is, at root, his major problem. 








Repression

Shortly after Stevenson wrote his novella, the psycho-analyst Sigmund Freud developed a theory for human nature which suggested that our characters are composed of three key elements: the “Id”, which represents our true desires whatever they may be, the “Ego” which is the part of the mind that seeks to satisfy the “Id”, and the “Superego” which the part of our mind which obeys the rules of society rather than our own desires.  Henry Jekyll’s predicament lends itself to a “Freudian” analysis in that it’s clear that Jekyll’s “Superego” which is, at bottom, the problem, because it crushes his true desires, and represses (or tries to ignore them) to such an extent that the “Id” forces itself upon when he takes a drug which takes away his inhibitions. Stevenson makes it clear that when Jekyll really represses his true desires, when they eventually surface, they are much stronger than they would have been if he had allowed them to naturally express themselves. 

This is very obviously seen in Jekyll’s description of the murder of Sir Danvers Carew: 
My devil had been long caged, he came out roaring. I was conscious, even when I took the draught, of a more unbridled, a more furious propensity to ill.  
Jekyll had “caged” or imprisoned his “devil” – his innermost desires – and, as a result of this repression, it comes out “roaring” like a terrible monster. It is fascinating to note Jekyll’s use of pronouns here. Sometimes, he describes Hyde in the third person as “he” but here he uses the first person “I” which makes it very clear that it is Jekyll who is essentially committing these crimes – not Hyde: Jekyll is Hyde.  

Jekyll’s desires are “unbridled”, and he has a “furious propensity to ill”: his desires have totally taken over him; there is no “Superego” to stop him doing what he really wants to do. However, his violence has been generated by the repression that his Superego has imposed upon him: because he has repressed his desires, when they are expressed, they all the more violent. Thus, we can see Stevenson exploring a theory of repression here which anticipates the theories of Sigmund Freud.


Dreams and nightmares

The Strange Case of Dr Jekyll and Mr Hyde was the outcome of a nightmare and in turn the text has the quality of a nightmare. Many of the most famous images in the book are dream-like in nature: the violence of Hyde trampling on the girl and murdering Carew; the discovery of the suicidal Hyde’s small, twitching body in Jekyll’s clothes; and the way Hyde magically transforms into Jekyll in such a violent and surprising fashion. One of the scariest images in the book is a description of Utterson’s dream: 
as he lay and tossed in the gross darkness of the night and the curtained room, Mr. Enfield's tale went by before his mind in a scroll of lighted pictures. He would be aware of the great field of lamps of a nocturnal city; then of the figure of a man walking swiftly; then of a child running from the doctor's; and then these met, and that human Juggernaut trod the child down and passed on regardless of her screams. Or else he would see a room in a rich house, where his friend lay asleep, dreaming and smiling at his dreams; and then the door of that room would be opened, the curtains of the bed plucked apart, the sleeper recalled, and lo! there would stand by his side a figure to whom power was given, and even at that dead hour, he must rise and do its bidding. The figure in these two phases haunted the lawyer all night 
The image of this “faceless figure” is possibly even more unpleasant than the actual appearance of Hyde: this is a truly nightmarish image of inhuman brutality. It’s a dream-like image which haunts the reader: there is something particularly disturbing about faceless figures who chase after children for no apparent reason other than to commit violence. The idea of such a figure hovering over our beds is also extremely unpleasant: we’re at our most vulnerable when we’re asleep.  


Friendship

It is Utterson’s friendship for Dr Jekyll that compels him to investigate his case at some considerable danger to himself; this is particularly the case when he breaks down the door to Jekyll’s cabinet in ‘The Last Night’; there is no telling what Hyde might have done at this point. Utterson is the opposite of a ‘fair weather’ friend: he tells Jekyll that he can confess his sins to him without fear that he will judge him or disown him. And yet, Jekyll consistently rejects the chance to have a “deeper” friendship with Utterson because he enjoys his secret life too much. 

Jekyll’s true friendship is with Edward Hyde, the dark side of his character. Although this friendship is very troubled and ultimately destroys both of them, it is a very deep friendship; each man knows the truth about each other. 

Lanyon is presented by Stevenson as a man who is ruined by his friendship with Jekyll: after he carries out Jekyll’s instructions to fetch the drugs for him in ‘Dr Lanyon’s Narrative’, Lanyon decides to look at Hyde take the drug, despite Hyde’s warning. What he sees ultimately results in his death, even though he disowns Jekyll as a friend. Jekyll has broken the bonds of friendship with Lanyon because he has revealed himself as he really is degraded, corrupted, evil. Lanyon cannot endure having a friend of this type.  

Stevenson reveals to us the different variety of friends one encounters in life: the judgemental friends like Lanyon who reject people if they are not who they believe them to be; the more forgiving friends like Utterson; and finally, the friend we make with ourselves in our own minds such as Jekyll makes with Hyde. If we see ourselves as, at root, as a bad person we clearly form destructive relationships with ourselves and set ourselves on the road to ruin. 

––Secrecy & blackmail

 Enfield, a friend of Utterson’s, points out where Hyde lives and says this to Utterson: 
“Black Mail House is what I call the place with the door, in consequence. Though even that, you know, is far from explaining all," he added, and with the words fell into a vein of musing  
Enfield would be well-aware of the concept of blackmail. As a respectable man about town who probably enjoyed “capers” – as he calls them – in his youth, Enfield may well be worried that he may be blackmailed at some point.  In Victorian Britain, it was very important to appear “respectable” and “morally upright” if you were going to succeed in society; if it was known that you had slept with the “wrong person”, or were homosexual, or a bankrupt, then it was very likely that you would be sacked from your job, rejected by your friends, and generally cast out from wealthy society.  As a result, people could make considerable amounts of money by blackmailing respectable, rich people and threatening to expose their secrets if they did not pay up. There were very few people that a “gentleman” with a secret could trust. One such person is Utterson. This becomes clear when Utterson speaks to Jekyll alone in the chapter ‘Dr Jekyll was quite at ease’. 
"Jekyll," said Utterson, "you know me: I am a man to be trusted. Make a clean breast of this in confidence; and I make no doubt I can get you out of it." 
Utterson makes an offer to Jekyll by saying that he can speak to him “in confidence”.  Utterson is possibly worried that Jekyll is being blackmailed because he had a homosexual relationship with Hyde, or because Hyde, looking much younger than Jekyll, is Jekyll’s illegitimate son. Jekyll reassures Utterson that his case is not as bad this and that he can get rid of Hyde at any time he wants.  

The wonderful thing about Hyde from Jekyll’s perspective is that, while he must remain a secret, there is no threat that he will be blackmailed for doing what he wants to do. Hyde has been created because Jekyll lives in a world where it is very easy to be blackmailed: he can’t go out openly and sleep with prostitutes or do things like gamble without worrying that someone might see him, and he’ll get blackmailed as a result. In a world where people can do what they want, there would be no need for Hyde.  












Literary criticism – The unconscious

Stevenson was writing at a time when many philosophers and scientists were beginning to examine the role of dreams and the unconscious in influencing human behaviour. 
Many of the top writers, thinkers and scientists were fascinated by the realm of the ‘unconscious’. Krafft-Ebing’s Psychopathia Sexualis was published in 1886. For the first time, Krafft-Ebing’s work charted the different sorts of sexual desire, male and female, homosexual and heterosexual. While many of his views now would be regarded as offensive, at the time they were very progressive. Fundamentally, he began to uncover the role of sexuality in society, showing that these hidden desires are often battling with the conventional moral standards of the day.  Thus, like Stevenson, he suggests that man is a ‘dualistic’ creature, appearing respectable and pleasant, but deep-down suffering from frustrated, repressed desires.  Sigmund Freud took these ideas a step further and proposed that sexual desire was the main motivation in life.  
In his book, The Interpretation of Dreams (1899), Freud explored this notion in some depth. He called dreams the “royal road to the unconscious”. This meant that dreams can tell us about the language of the unconscious. In particular, they can tell us about the desires we “repress” in our life.  Freud argued that the human mind was divided into three main components: 
· the ‘Super-Ego’, which is the part of the mind which “controls” you and makes you behave, 
· the “Id” which is the part that expresses pure desire, such as sexual desire, 
· the ‘Ego’ tries to mediate or deal with the differing demands of the Id and the Super-Ego. 

Hyde is in many ways a literary embodiment of Freud’s ‘Id’.  It could be argued indeed that Hyde is a metaphor for the ‘unconscious’ of man: he is the ape-like creature that we would all rather hide from civilised society.  Thus, there is a powerful argument that the novel is very disturbing still because Hyde represents the unconscious in all of us.

Henry Jekyll’s Full Statement of the Case – why does the statement flit between first and third person?
One could see Hyde as an expression of Freud’s the “Id”: he is pure desire unchecked by the Ego or the Super-Ego, desire let off the leash, able to do exactly what it wants. Meanwhile, Dr Jekyll has a “Super-Ego”, a controlling, moralizing part of his mind, but it grows weaker as Hyde, the “Id” becomes stronger. In the middle, the real Jekyll, the “Ego” becomes hopelessly lost trying to deal with the competing demands of the Id and the Super-Ego.  
Constructing your essay
Introduction:
The Strange Case of Dr Jekyll and Mr Hyde, written by Robert Louis Stevenson, is an urban gothic tale of a scientist who separates the good and evil in man into two separate entities.  The novella contains the key themes of duality, violence and repression.  The novella is a tragedy and contains a warning tone.  The texts itself embeds a variety of narratives.

Key paragraph examples:

Mystery and tension - appeared in 2018

Stevenson uses fog in London to create an atmosphere of horror and claustrophobia. In ‘Search for Mr Hyde’ Utterson is described in this fashion: In the morning before office hours, at noon when business was plenty, and time scarce, at night under the face of the fogged city moon, by all lights and at all hours of solitude or concourse, the lawyer was to be found on his chosen post. Here the fog isn’t as bad as it becomes later in the novel. 

Utterson is represented as a man who is determined to find the truth in the fog, braving it at all hours of the day. The fog here is used not so much as a symbol but to create the atmosphere of Utterson’s lonely vigil. Later on, though, the fog becomes more sinister. Just before the murder of Carew, the fog is described to have “rolled over the city in the small hours, the early part of the night was cloudless, and the lane, which the maid's window overlooked, was brilliantly lit by the full moon”.   Stevenson thus creates a mixed picture of London: it is a beautiful, cloudless night, lit by the full moon. The atmosphere makes the maid think of romance and her loved one, but the fog gives the night a sinister tinge as does the full moon on reflection because this is, of course, when madness is at its height. The word “lunacy” comes from the Latin word for moon “luna”: people believed that the full moon could cause madness. This is certainly what we see happening with Hyde who kills Carew for no good reason at all.  During the morning after the murder though, the atmosphere has changed completely. 

In one of the most horrifying descriptions in the novel, Stevenson writes: 
It was by this time about nine in the morning, and the first fog of the season. A great chocolate-coloured pall lowered over heaven, but the wind was continually charging and routing these embattled vapours; so that as the cab crawled from street to street, Mr. Utterson beheld a marvellous number of degrees and hues of twilight; for here it would be dark like the back-end of evening; and there would be a glow of a rich, lurid brown, like the light of some strange conflagration;  and here, for a moment, the fog would be quite broken up, and a haggard shaft of daylight would glance in between the swirling wreaths. 
Stevenson’s use of pathetic fallacy, where the wind is surging violently around the city, reflecting the violence of Hyde, while the daylight is described as “haggard”, tired and ugly and defeated, which certainly reflects Utterson’s mood, and is symbolic of his desperation to find a solution to the Jekyll/Hyde problem.  Interestingly, the darkness is “man-made” because the “chocolate-coloured pall” has almost certainly been created by the factories and chimneys in the city. The fact that this made-man smog is compared to a “pall” is important: a “pall” is the cloth put over a coffin during a funeral, thus suggesting that the city itself is a dead body with the pall thrown over it. Even though it is morning, it feels like the onset of night, or the “back-end of evening”, with the streets revealing lots of different twilight colours. 

While this is a nightmarish vision of the city, it is a rather marvellous one: this is more like the city of a nightmare or bad dream than a real one. In such a way, we could speculate that the fog and darkness symbolises a few different things here: it symbolises Utterson’s confusion and bewilderment, it symbolises the destructiveness of the modern city, it symbolises Hyde’s evil intent, but it also symbolises the ghastly, dream-like wonder of Hyde.


Hyde as a violent character -

The novel was described by Stevenson as a “bogeyman” tale. In Hyde, Stevenson created the most horrifying “bogeyman” of all, the bogeyman that is within all of us: what we are like in our worst moments, a representation of our most despicable desires and hatreds. 

The idea of the novel began with Stevenson having a dream which was very similar to the one that he writes for Utterson in ‘Search for Mr Hyde’: 
The figure in these two phases haunted the lawyer all night; and if at any time he dozed over, it was but to see it glide more stealthily through sleeping houses, or move the more swiftly and still the more swiftly, even to dizziness, through wider labyrinths of lamplighted city, and at every street corner crush a child and leave her screaming. And still the figure had no face by which he might know it; even in his dreams, it had no face, or one that baffled and melted before his eyes; 
The dream is truly nightmarish because it visualises two of our most common fears: that an adult would want to kill a child, and that a figure might be stalking over us while we are sleeping, which Utterson sees happening to Jekyll in his dream. Moreover, the figure has no “face” and when he does catch sight of it, it “melts” before his eyes. 

The bogeyman then is both human and not-human: he is shadowy and evil, he seems to have super-human powers to be here, there and everywhere, and he catches people at their most vulnerable, either by picking on children or while we are asleep. This bogeyman is more than a ghost: he is a symbol of our deepest fears. 
Stevenson’s skill as a novelist is to reveal that the bogeyman though is not a monster that exists outside us, but actually is part and parcel of who we are. Hyde behaves like a psychotic as we see in the murder of Carew, a reflection that he mimics evolutionary ancestors, the apes: 
And next moment, with ape-like fury, he was trampling his victim under foot and hailing down a storm of blows, under which the bones were audibly shattered and the body jumped upon the roadway. 
The description of Hyde as “ape-like” is important and is imagery that is sustained throughout the novel: Hyde is merely who we used to be, an “ape”. He also is visibly child-like in this description: he stamps on Carew in the same way that a child might stamp on a toy, revelling in the sound of the toy shattering. 

This sense that Hyde symbolises our inner-most natures is heightened and explored in Jekyll’s “Full Statement of the Case” when he recounts how he woke up one morning as Hyde: 
But the hand which I now saw, clearly enough, in the yellow light of a mid-London morning, lying half shut on the bedclothes, was lean, corded, knuckly, of a dusky pallor and thickly shaded with a swart growth of hair. It was the hand of Edward Hyde. 
Here Stevenson develops the “ape-like” imagery by describing Hyde’s hand more or less as an “ape’s” hand, one which is hairy, muscly, “corded” and dark. This is a murderer’s hand, this is the bogeyman’s hand, and it is actually Jekyll’s, the supposedly respectable doctor who helps charitable causes.  


Appearance

Stevenson pays particular attention to how people look and make faces in this novel. His description of their expressions is a running motif, a repeated pattern of images which are used to convey the personality and hidden natures of the characters.  

One of the first descriptions of Hyde, in ‘Story of the Door’. Enfield describes Hyde: 
there was the man in the middle, with a kind of black sneering coolness—frightened too, I could see that—but carrying it off, sir, really like Satan 
The “black sneering coolness” is a suggestive description. The “black” is a manifestation of Hyde’s evil, the darkness of his soul, the “sneering” reveals Hyde’s contempt and dismissal of other people and their troubles, while the “coolness” suggests the way in which Hyde has no feelings of empathy. Hyde’s looks are in marked contrast to Jekyll’s, which are described here when Utterson brings up the matter of Hyde: 
The large handsome face of Dr. Jekyll grew pale to the very lips, and there came a blackness about his eyes. "I do not care to hear more," said he. "This is a matter I thought we had agreed to drop." 
Jekyll is not ugly or deformed like Hyde but has a “large handsome face”: this suggests someone who is successful, wealthy, and high up on the evolutionary scale, a successful manifestation of the species. However, we see intimations of Hyde in the description of him when the name of Hyde is mentioned because a “blackness” comes about his eyes. This is the same blackness we saw when Hyde was challenged about trampling upon the little girl. Thus, we can see that Stevenson is possibly challenging the thinkers of his day, such as Lombroso, who believed you could tell whether someone was a criminal by their physical features: Jekyll doesn’t look like a criminal at all.  However, at times, his expressions reveal his inner-most blackness; it is not his immediate looks that give him away, but his behaviour. 

As the novel develops, after the murder of Carew, Jekyll’s looks are described again in ‘Incident at the Window’. Jekyll is sits talking to Enfield and Utterson from his window when he begins to transform:
"That is just what I was about to venture to propose," returned the doctor with a smile. But the words were hardly uttered, before the smile was struck out of his face and succeeded by an expression of such abject terror and despair, as froze the very blood of the two gentlemen below. 
Jekyll’s expression of “abject terror and despair” deeply affects Enfield and Utterson who are looking at him, freezing their blood.  The reader later realises that Jekyll is aware that he is about to turn into Hyde again and that he has no choice over the matter. The expression on his face reveals how powerless he is, and how he has become a victim of his own experiment. 

Stevenson uses the description of the expression to heighten both mystery and horror at this moment in the novel, as he has done before when he described Jekyll’s “blackness about the eyes” because the reader never quite knows why, at this point, Jekyll is looking this way.  

In ‘Remarkable Incident of Dr Lanyon’, we learn about the change that has happened to Lanyon’s looks: 
He had his death-warrant written legibly upon his face. The rosy man had grown pale; his flesh had fallen away; he was visibly balder and older; and yet it was not so much these tokens of a swift physical decay that arrested the lawyer's notice, as a look in the eye and quality of manner that seemed to testify to some deep-seated terror of the mind. 
The contrasts made between how Lanyon used to appear and how he appears now that he has learned the truth about Jekyll reflects the true horror of what he witnessed.  His “rosy” or healthy complexion has become “pale”, his “flesh had fallen away”, his hair has fallen out and he looks older. However, as with Jekyll, it is not so much how he looks which is the most important thing but the way his eyes reveal a “deep-seated terror of the mind”.   This terror is in contrast to the blackness about Jekyll’s eyes: Lanyon has seen Jekyll/Hyde’s blackness and it has terrified him. He is in a worse state than Jekyll in the ‘Incident of the Window’. 

Stevenson uses this description to heighten the mystery of the novel because at this point the reader doesn’t know exactly what Lanyon knows. There is a real sense of pathos as well because it is terrible to see such a successful, happy man brought down so low. Thus, the reader, who had very little connection and empathy for the pompous Lanyon at the beginning of the novel, now do.  

Significantly, the description which Jekyll gives when he first sees Hyde is very different to other people: 
Again, in the course of my life, which had been, after all, nine tenths a life of effort, virtue and control, it had been much less exercised and much less exhausted. And hence, as I think, it came about that Edward Hyde was so much smaller, slighter and younger than Henry Jekyll. Even as good shone upon the countenance of the one, evil was written broadly and plainly on the face of the other. Evil besides (which I must still believe to be the lethal side of man) had left on that body an imprint of deformity and decay. And yet when I looked upon that ugly idol in the glass, I was conscious of no repugnance , rather of a leap of welcome. This, too, was myself. It seemed natural and human. In my eyes it bore a livelier image of the spirit, it seemed more express and single, than the imperfect and divided countenance I had been hitherto accustomed to call mine. And in so far I was doubtless right. I have observed that when I wore the semblance of Edward Hyde, none could come near to me at first without a visible misgiving of the flesh. This, as I take it, was because all human beings, as we meet them, are commingled out of good and evil: and Edward Hyde, alone in the ranks of mankind, was pure evil. 
It is fascinating to see that when Jekyll sees Hyde he feels not “repugnance” but a “leap of welcome”. He realises that Hyde is “I”. Jekyll knows that Hyde is ugly but thinks that Hyde reveals a “livelier image of the spirit”, the face seems more “express” – i.e. quicker – and “single” – i.e. purposeful – than his face which was “imperfect” and “divided”.  In Jekyll’s view his face conveys “dividedness”; it shows complexity while Hyde’s face is “single” or simple in its purpose. 

There is no moral confusion about Hyde, he just feels that he can do what he wants, and this is what his ugly face reveals: the fact that he is “pure evil”.  Thus, Hyde’s face is an expression of Jekyll’s inner evil. This, Jekyll explains, is why people have a “visible misgiving of the flesh” when they see Hyde.  
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